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found in Cases 27 and 3, the latter a portrait of Wash- 
ington, who also forms the subject of Benjamin 
Tanner's stipple engraving (Case 4). In Case 5 is a 
quaint and rare Washington memorial and a curious 
Massacre print, which will doubtless prove interesting 
to collector and amateur. 

The European prints shown embrace various schools 
and periods. Among them are such desirable acces- 
sions as the " Virgin and Child," by a Dutch mono- 
grammist (Case 10), "Christ in the Garden," by 
Schongauer, a good dark impression (Case 13), several 
Ostades and a good " Adoration of the Shepherds," 
by the versatile Dietricy (Cases 8 and 9). A good im- 
pression of the " Adoration of the Magi," by Robetta, 
is shown in Case 12. Notice also the strong impres- 
sion of " St. George and the Maiden," by Lucas van 
Leyden (Case 13), and the " View of Omval," by 
Rembrandt (Case 14). 

The French engraver, Claude Mellan, is the next to 
claim attention. It is interesting to notice the results 
he achieves, limiting himself to only one system of 
lines, rarely using any outline, relying on the swelling 
of his line for all modelling. The gradual change in 
his work from the conventional manner to that finally 
adopted by him will be easily traced in the portraits 
shown (Cases 24, 25). Notice the difference in graver 
work between his earlier (Italian) work on the left, 
and the French portraits in which neither cross-hatch- 
ing nor outline will be found. 

Admirers of Blake's genius will find an opportunity 
for study and comparison in the illustrative plates 
shown in the Table case. 

Etchings and dry-points by Charles Jacque fill the 
left half of the Second Print Room. A fair apprecia- 
tion of the skill and versatility of this great French 
painter-etcher may be derived from a study of the ex- 
amples shown. His keen observation and power of 
rapid, accurate and artistic rendering are well illustrated 
in the powerful " Thunderstorm " (Desk case 34) and 
in the "Flock of Sheep" (Case 77). Notice on the 
other hand the silvery quality in prints like " Rest " 
(Case 75). Notice also the different handling in the 
four prints shown in that case. 

In Desk Case 37 we find Jacque's work side by side 
with that of another eminent French painter-etcher, 
Jean Pierre Norblin, specimens of whose work will be 
found also in Cases 56 to 63. Skill and untiring per- 
severance mark these plates, in which one feels the 
influence of Rembrandt's art, and also a certain local 
coloring, resulting from years of daily association with 
Slav life and customs during the sojourn of the artist 
in Poland. 

The group of Cases 45-54 contains chiefly French 
work. Most prominent among the prints shown is the 
" Woman Emptying a Pail," by J. F. Millet, and Bon- 
ington's " Bologna " (both in Case 50). 

The color-prints exhibited in Desk Case 43 are 
worthy of notice as technical examples. The print 
by Mary Cassatf and the Franklin portrait by Janinet 
required but one impression, the copper plate being 
practically painted with the various colors for each 
impression. The portraits in the centre of the case 
were printed from Jour different plates, one for the red, 
another for the yellow, another for the blue, the fourth 
— black — being added to strengthen the modelling ; 
the paper goes through the press with each of these 
plates in turn. In both cases the print is retouched 
with the brush afterward, if necessary. The latter 
portraits are early examples of the method which, ap- 
plied to relief printing, has lately resulted in such work 
as the "Requiem" (in " Jugend," Case 104). 

Passing into the Third Print Room, we find the work 
of contemporary Dutch etchers on the left. Notice 
the charming profiles in Case 89. In the landscape 
work will be found powerful plates and dainty bits, 
subtle effects and forcible contrasts, simple line work 
and complex combinations of various processes. 

Among the American work in this room, Otto 



Bacher's and Frank Duveneck's Venetian scenes 
(Cases 97-99), Piatt's clever dry-point "Brittany 
Trees" (Case 98), and charming "Honfleur" (Case 
99), must be mentioned; also the group of large 
etchings by W. H. W. Bicknell (Cases 105-106). 

Excellent modern work, French and German, both 
in color-printing and monochrome, will be found in 
Cases 100-103 and 88. A selection of illustrations in 
the German weekly "Jugend" has been placed on ex- 
hibition in Case 104, and the artistic merits of the de- 
signs, coupled with the excellence of reproduction, can- 
not fail to interest visitors. 



Pictures in the Fourth Gallery. 

Of the twenty pictures lent for the winter by Mr. 
Theodore M. Davis, nineteen will be found on the 
walls of the Fourth Gallery, and of these all but two 
will be seen to be portraits. The character of por- 
traiture, in fact, is the bond which unites such artistic 
disparities as, regarded from another point of view, 
the collection might seem to embrace But as a 
sequence of portraits, starting with the Venetian and 
Brescian art of Italy in the sixteenth century, they 
carry us on to the Flemish and Dutch in the seven- 
teenth, the British in the late eighteenth and early 
nineteenth centuries, terminating with Goya and Rae- 
burn in the first decades of the nineteenth. 

The attention of the visitor will no doubt be claimed 
by the high quality of the two pictures, which evidently 
form no part of this series — the " Virgin and Child " of 
Memling and the " Virgin and Child " of such strikingly 
Tuscan quality which is its immediate neighbor. This 
Memling could not be greatly exceeded anywhere for 
elevation of feeling and of execution, and for that 
perfection of condition which brings undisturbed by 
any vicissitude of time the message of the School of 
Bruges as fresh as it was spoken. 

In what one may venture to call the portrait' series, 
a similar immaculateness and elevation of workmanship 
will assuredly be found in the earliest picture, the por- 
trait probably of Andrea Gritti, from the brush of 
Catena. In this, as in the Memling " Madonna," there 
remains something in, the execution which is character- 
istic of the great schools in their springtime, and 
which is very intimately connected with the fine turn 
of mind so visible in this almost supreme Catena. 
The nearly contemporaneous picture by Boltraffio 
shares much more sparingly the same interest, and 
the " Unknown Man," by Giulio Campi, has it in 
some degree, while both the latter present a tonality 
quite the inveption of their period, in which nearly the 
whole succeeding output of portrait work was destined 
to share — the dark envelope. 

The two portraits attributed to Tintoretto and that 
by Sebastiano del Piombo are examples more or less 
illustrative of what has just been said. The Sebastiano 
in particular, with its obvious Florentine influence, 
suggesting not only Michelangelo, but Bronzino quite 
as closely, will not fail to impress any one by this very 
trait of obscure grandeur. 

The two Moroni portraits form an engaging inter- 
ruption in their turn, presenting in their curious 
Brescian gray tone that special sort of analysis of 
character which, in the end, does not sum up. -The 
method of mind and of hand in these portraits — 
especially in that of Lucretia Allardi — have a personal 
quality peculiar to their hour of the Renaissance. 

The sketch head, showing a strong affinity with 
Rubens, is executed with a facility and authority worthy 
of the master's brilliant pupil, Van Dyck. 

Of the three Dutch portraits, the " Englishwoman," by 
Michiel J. Mierevelt, will engage attention for its splen- 
did ensemble and its enthusiastic brush work, its sym- 
pathetic interpretation of the sitter, and a kind of 
spontaneity which breaks through everywhere the 
formula of its technique. The duller portrait by 
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Mierevelt, perhaps the younger Mierevelt, is an ad- 
mirable foil to the " Englishwoman," pointing, as it does, 
to the essential features of Mierevelt, so that one may 
readily retain a distinct image of his manner and his 
personality. 

The work of Ferdinand Bol has a transparency and 
depth of color which will not fail to attract ; and the 
curious little Dutch, or perhaps German, portrait of an 
anatomist, will recall to students the portrait schemes 
of Cranach. 

Against the works we have been enumerating, the 
delicate and colored canvas of Romney — Miss Pole- 
Carew — makes an effectual appeal. Charming, senti- 
mental, but still spirituelle, this portrait, though not an 
important example of the artist, yet asserts sufficiently 
the mood and the method of the most Gallic of British 
painters. The portrait of Mrs. Gilchrist by Sir Henry 
Raeburn hardly sustains his power, but is by no means 
uninteresting as an exponent of that manner in England 
which was shortly to develop into the theatric presenta- 
tion of character so noticeable in the work of Law- 
rence. The color as well has something theatric, though 
still very fine, in its tendency. 

Finally, the unctuous virility of the Goya brings to a 
dramatic close, with its overpoweringly personal method 
and its assertive singularity of color, a sequence which 
began (it will be instructive to go back) with the as- 
perity of Memling's " Madonna." 



On the screen between the windows of the Fourth 
Gallery will be found five English pictures, a recent 
anonymous loan to the Museum. Another — a water 
color by Peter de Wint — which accompanied these. 
will be found on the screen of Old English works in 
the Water Color Room. 

The first picture which will strike the visitor is the 
sumptuous study for the portrait of Master Crewe, in the 
costume of Henry VIII, from the hand of Sir Joshua 
Reynolds. It might be possible to point to other ex- 
amples in the country of greater note and greater mag- 
nitude of intention as well as of greater scale, but a 
more brilliant morceau, a more playful, but allusive, 
learnedness of the brush — no. The boy shares, but 
not too much, with those other fantasies of Sir Joshua's, 
where the expression of childish mood is enhanced into 
a delicate comic mask, as in the " Strawberry Girl " and 
the " Muscipula Here, moreover, is the charm of allu- 
sion. One feels one sees, the Holbein Henry VIII 
fused with the Don Baltasar portraits of Velasquez. 
It is Holbein with unction, yet it is neither trivial, nor 
deceptive, nor derivative. The child remains a little 
ruddy English boy of the Georgian period, the handling 
is as essentially that of Sir Joshua as one would de- 
mand, and yet the whole is involved in this peculiar 
extra luxuriance of fancy. The splendor of the color 
and depth of tone and the mature, unmolested condi- 
tion of the pigment need no emphasis. 

It is rather the contrary with the " Miss Webster " by 
Romney. An originally charming tone, to be sure, has 
withstood the severe treatment of a more than ordin- 
arily brutal restorer, but the character, never, it is evi- 
dent, of absorbing interest and the never very distinct 
graphic intention, have both been lamentably marred. 

The two sketches by Constable, on the other hand, re- 
main vividly as left by him. The dark sky and lurid 
meadows of the lower palpitate with a sketcher's 
roughly but vitally realized impression, while the ripe 
amber-like passage of a wheat field in the upper has a 
quality worthy of the ambitious and maturely consid- 
ered work for which it served as a base. 

The Bonington, finally, offsets the cursive quality of 
the Constables by its elaborate technique, — this from 
a hand that itself was master of the cursive, — by its bal- 
anced composition and its blend of artifice in treatment 
with simplicity in motive, its sparkling but somewhat 
devitalized surface. It is an agreeable but rather mis- 
leading example of its author. P. C. 



The Egyptian Department. 

Reference was made in the last number of the 
Bulletin, for September, to some of the recent ac- 
quisitions in this department. The annual donation 
from the Egypt Exploration Fund has now reached 
the Museum, and the objects will be placed on exhibi- 
tion as soon as possible. They include especially a 
number of examples of ivory figures and objects in 
glazed porcelain, of the first dynasty, from the work 
carried on by Professor Flinders Petrie on the site of 
the Osiris temple at Abydos, which show remarkable 
skill in modelling and in the processes of glazing even 
at the beginning of the historical period. From the 
temple itself there is a sandstone slab with relief of 
Mentuhotep III; a limestone block from the temple 
sculptures added under Sankh-ka-ra; and also an im- 
portant stele of the fifth dynasty, containing a decree 
concerning the privileges of the temple and the ex- 
emption of the temple servants from liability to public 
duties. 

From the Grace-Roman branch of the Fund have 
come many interesting objects of the Ptolemaic and 
Roman periods, from the work carried on by Messrs. 
Grenfell and Hunt at Hibeh and Qarara, including a 
votive inscription, sandals, bracelets, terra cottas, 
specimens of glass, and miscellaneous bronze imple- 
ments. 

The gift from Mr. Theodore M. Davis, of glazed 
porcelains and sculptures in wood from the royal tomb 
of Thothmes IV, in the Valley of the Kings at Thebes, 
has been placed on exhibition in two cases in the First 
Egyptian Room (entering from the Parthenon Room). 
In one case are shown the series of vases, ushabtis, 
" magic wands," and other objects in glazed porcelain j 
the second case contains principally the sculptures in 
wood, the figure of the panther exhibiting wonderful 
power and action. 

In addition to these gifts, the department has added 
materially to its collection by the purchase in Egypt 
during the past year of a considerable number of 
objects, especial stress being laid upon those periods 
in Egyptian art which had been hitherto insufficiently 
represented in our collection. So, beginning with the 
prehistoric period, we shall now have a representative 
collection of flint implements, knives, arrow heads and 
spear heads, bracelets of flint, shell, and horn, neck- 
laces, and similar ornaments. 

That side of our collection representing the Old 
Empire will be strengthened by the addition of a series 
of stone vases and bowls, of alabaster, diorite, slate, 
and volcanic ash, ranging from the first to the sixth 
dynasty, which illustrate a greater perfection in the 
working of stone than was ever arrived at in the suc- 
ceeding dynasties. 

From the Middle Empire there are a number of 
inscribed coffins, and two fine statuettes in wood which 
show all the realism of Egyptian sculpture of this 
period. 

The New Empire and the late dynasties are repre- 
sented by examples of glazed porcelain, glass, bronze, 
and sculpture in stone, which will supplement the 
present collection and increase materially its value as 
a working collection. 

Many of these new acquisitions have already reached 
the Museum, and it is the intention of the department 
to place them on exhibition with as little delay as 
possible. With a rearrangement of the Egyptian 
Rooms in view, and the addition of another room to 
the department, the present pressing need of space 
will be temporarily eliminated. 

During the coming winter the work of adding to 
the collection will be carried on in Egypt in the same 
manner as during the past year, and with the generous 
help which has been extended to us by the Director 
General and the Department of Antiquities at Cairo, 
the outlook for still further and important additions 
to our collection is very promising. 



